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The Blank Canvas

Have you ever gone to an art gallery and stared at a painting that just didn’t make sense? 

Before you utter the words, “What was this artist thinking?” somebody walks by and 

says, “Isn’t it breathtaking?” We all see things differently from one another. What speaks to 

you may not speak to someone else in the same way. Whether we always realize it or not, 

music is also an art. It is the result of someone’s creative process, realized through practice 

and performance. At the end of all of that, sometimes people just won’t understand it. But 

that doesn’t mean that it isn’t valuable.

Often times, we have an assumption in our own minds that music ministry in The Salvation 

Army is defined and set in its ways. It is diverse across the world, but most of the time we 

work toward a common goal and seek to be effective in worship. It is also true that the way 

in which our music groups have a uniting formula across continents proves to make our 

ministry strong and effective. However, this can also cause a lack of outward thinking in the 

realm of creativity and growth within a wider context.

Why not consider music ministry as a blank canvas that is just waiting to be filled? An oppor-

tunity to do anything that will glorify God. This includes engaging with people, giving praise, 

going beyond Sunday worship, and developing future musicians. If your corps has estab-

lished groups that are functioning well, it is so important to let that continue to flourish and 

grow whether that be through expanding your horizons in the context of music, through 

events, or even through what types of instrumentation you use on a weekly basis. 

The idea of the blank canvas is not that we throw everything out the window and try to start 

fresh. It also doesn’t mean that we remain stagnant or complacent. It’s almost the opposite 

of that. It is the idea that we let our art form/music ministry develop into something more 

special. Let it become something that may reach a new heart, or encourage people to ask 

questions, or something that will excite our minds. Ultimately, let it become something that truly glorifies our Lord.

In this issue of the MAGAzine, there are a few articles that highlight the theme of creativity. It is my hope that it will spark some-

thing in our minds that will broaden our vision and inspire our outreach.

So what will our personal music ministry canvas look like? Will it be a list of our personal goals and preferences? Will it be our 

gifts and talents? Or will it reflect the people that surround us as part of the fellowship of music ministry who listen to the Lord’s 

leading?

By Marcus Venables

https://facebook.us14.list-manage.com/subscribe?u=36567c5073a03af00561652e3&id=279eb6f441


During the fall of 2017, after 

some initial conversations at 

our BC divisional performing arts 

camp in the summer, a small cohort 

of passionate music and youth 

leaders from across the Lower 

Mainland met to discuss the future 

of regional/divisional music minis-

try in the BC division.  During this 

meeting, there was an acknowl-

edgement that music ministry in 

most areas of the division was 

struggling or non-existent.  This 

reality was alarming, as there was a 

consensus with this cohort of lead-

ers that musical groups can play 

an impactful role in the development of believers; especially 

young people. These groups teach youth valuable skills, they 

help them to form community and to feel a part of something 

bigger than themselves, and most importantly, they help youth 

to develop in their faith and witness.  

 Understanding the important role that these groups 

can play and have played historically, a plan was developed to 

start a divisional children’s choir, with the hope of establish-

ing a youth and young adults’ choir in the future.  Geographic 

challenges within a division as vast as ours, and separated by 

the Rocky Mountains, meant a traditional divisional choir was 

unattainable.  As result, the plan was adapted to create region-

al choirs that could at some point come together for divisional 

events.  

The first choir was established in the fall of 2019, under the 

leadership of Loraine Blackman, who soldiers at Cariboo Hill 

Temple. This group now boasts over 30 members between the 

ages of 8-13 years old.  They meet monthly and are comprised 

of youth from across the Lower Mainland. They had a suc-

cessful Christmas concert where they performed to a packed 

house, and they performed on Good Friday at the combined 

service.  You will also have the opportunity to hear this group 

over the Commissioning weekend during Sunday worship at 

the Chan Centre. 

 We are hoping that the success of this choir will inspire 

others across the province to establish regional choirs, and we 

are optimistic that the fall of 2019 will see at least one new 

choir in the division.  We are also encouraged that the success 

of this choir has led to the formation of a regional youth and 

young adults’ choir which will also be performing at this year’s 

Commissioning event!  

sInGInG In BRITIsh COlUMBIa
By Captain Jason Dockeray



MeeT The GUesT
DR. STEPHEN COBB, BANDMASTER OF THE ISB

MAGA: Many of the TMS students will 

know you as the bandmaster of the In-

ternational Staff Band (ISB). Can you give 

us a little background on your musical 

upbringing?

Stephen: I am of a generation where 

my musical training was largely within 

the SA. Instrumental teaching in schools 

was not available to me but I gained a 

scholarship to Trinity College of Music 

where I received a really good, formal 

musical training. My dad (Roland Cobb) 

used to play the cornet and he taught 

and influenced me. 

MAGA: How long have you been in the 

ISB? 

Stephen: I’ve been in the ISB for a while 

now. I played cornet in the band and 

served under Ray Bowes and Robert 

Redhead; two men I learnt a great deal 

from, both as musicians and really classy, 

Christian gentlemen. I owe them both a 

huge amount.

MAGA: After many years as a soloist 

with the band, you were appointed as 

bandmaster. What are some of the high-

lights for you over this time? 

Stephen: There are many what may be 

referred to as highlights. The almost five 

week tour of the four USA Territories in 

You won’t want to miss Territorial Music School this summer. This year marks 

fifty consecutive years of the camp! We are thrilled to have Dr. Stephen Cobb 

as the special guest. As bandmaster of the International Staff Band since 1994, 

Stephen has a wealth of knowledge and experience in Salvation Army mu-

sic-making. We took this opportunity to ask him a few questions so you can 

get to know him a little bit better. Make sure you spread the word about our 

guest for TMS and encourage any young person aged 16 – 30 to attend! If you 

are over the age limit, make sure you keep an eye out for information about 

our Alumni Day.



1980 was a remarkable SA and life expe-

rience. I learnt a lot about myself during 

that trip. The CSB 25th Anniversary in 

1994 was a landmark SA event, where 

four staff bands came together for a 

remarkable weekend. Brian Burditt lifted 

the bar in his organization and innova-

tion throughout. ISB120 was another 

such event that was a privilege to be 

part of - but in truth there have been so 

many. The congress in Atlanta in 2000. 

The Boundless Congress a few years ago. 

So many!

MAGA: Your job keeps you connected 

with youth music ministry. What are 

some of the programs you are involved 

in?

Stephen: I enjoy working with young 

people. Before working for the Army, I 

was a teacher and have always taught 

young kids at the corps. I currently work 

with four young people at my home 

corps (Hendon). I direct our Territorial 

Music School in the UK and am also re-

sponsible for our Territorial Youth Band; 

a group I formed over twenty years ago. 

This group meets for a one week course 

each year. There is a minimum ability 

entry requirement and the age group 

is 12-18. The purpose of the week is to 

develop leadership skills, spiritual aware-

ness and musical gifts. I direct this week 

and oversee our vocal equivalent/sister 

group, the Territorial Youth Choir. I try 

to take an interest in all the youth music 

groups within the territory here. 

MAGA: What are some of your hobbies 

and interests outside of SA music?

Stephen: I enjoy sports - pretty much 

any. Football and cricket in particular. As 

a participant, I run as my work sched-

ule allows, probably a couple of times a 

week. I am also very interested in pho-

tography and wish I could spend more 

time at it. 

MAGA: It seems like every generation 

of Cobb keeps raising the standard of 

cornet playing. What was it like seeing 

your boys grow into world-class players 

themselves? 

Stephen: It would be fair to say my dad 

was a “star.” A great player who brought 

with him an aura and personality few 

could match. Yes, I played the cornet, 

but perhaps much of my dad’s talent and 

quality eluded me! My two sons, how-

ever, have this gene. Matthew, my eldest 

son, no longer plays, unfortunately, but 

the recordings are out there. Philip, 

three years younger than Matthew, will 

be known to some of you. What was it 

like seeing them develop? They were 

both naturals really, and whilst techni-

cally I taught them until they went to 

college, given their ability, I’m not at all 

sure I did very much! As a family, we 

used to visit corps - my wife (Elaine) 

is a very good pianist so we were able 

to lead a whole evening. Later, when 

the boys were performing, I was quite 

anxious listening to them, and at some 

of Philip’s early concerts with the London 

Symphony Orchestra, I was both nervous 

and emotional. The overriding feeling is 

one of great pride in them both, what 

they have achieved and are achieving. 

MAGA: Who would you choose if you 

were only allowed to conduct one com-

poser’s music for the rest of your life?

Stephen: An almost impossible question 

to answer! Furthermore, it is an answer 

that might change by the week. Assum-

ing it is brass band related, I’d probably 

go with Ray Steadman-Allen mainly be-

cause of the sheer breadth and volume 

of his output. He wrote everything from 

a very straightforward kid’s piece to big 

canvas works like At the Edge of Time 

and The Holy War.

MAGA: Sometimes for TMS, the hard-

core students will try to source out what 

music the guest conductor will bring to 

camp so they can start practicing. Do you 

have any hints to drop? 

Stephen: My choices will be based on 

what my sense of the group in front me 

is like. What their capacity is, what will 

resonate with them, as well as possibly 

presenting them with “classic” reper-

toire they might otherwise not look at. It 

won’t be one dimensional, I promise!



The popular quote “a picture is worth a thousand words” is an English language adage that refers to the notion 

that a complex idea can be conveyed with just a single picture. The picture conveys its meaning or essence 

more effectively than a description does. This quote has never been more true, especially since we live in a visual, 

graphics-first society. If you believe this idea to be true, and I do, then how can we use photographs and good 

graphic design separately, or together, to connect people with our church and our ministry?

Let’s look at some of the ways photography can be used as an effective ministry tool.

 1. Photography allows people to visit your church before visiting your church. Walking through the doors 

of a new church can be frightening for some. Displaying photographs of your church members on your website, so-

cial media sites, or in the foyer can be a way of calming fears by giving visitors an idea of what to expect. Smiling, 

happy faces always help make people feel welcome and gives a sense of warmth.

 2. Photography tells a story. How many times have you heard a sermon and the only thing you remem-

bered was a funny story relayed by the speaker? It happens! Stories are often what people remember most. 

Why? Because we can connect with stories on a practical, personal level. Pictures can have the same effect. You 

can show the joy of worship through photos of the people in your church, not to mention showing the programs 

offered and opportunities for ministry. It’s a way to help those outside your church feel like they can connect with 

those inside your church. I believe Kingdom building is all about building relationships.

 3. Photography can help your church have better visibility online. Your church should have an online pres-

ence on platforms such as Facebook, Twitter, Instagram. You should also have a church website. This is where you 

can use photos as a powerful marketing tool to attract new interest in your church. When implemented correct-

ly, photography can actually increase your church’s visibility online. Allow me to throw a statistic at you. Church 

marketing research shows that 80% of rapidly growing churches constantly capture and share great photography, 

while only 32% of churches in decline say they do the same. Coincidence? I think not!

 4. Photography is huge in connecting with the millennial generation. Think about the apps they love: Twit-

ter, Snapchat, Instagram, Facebook, YouTube, etc… They are all very visual. Millennials connect best visually. What 



Check out the December 2018 
MAGAzine to read Part 1 in 

our Visual Arts series.

Steve Nelson is a professional 

photographer and graphic design-

er.  He lives in Oshawa and attends 

the Oshawa Temple corps.

does that mean? It means you need visual images of what your church is like, who the people are, and that will 

help them connect with your church.

What about good quality graphic design as a means of attracting new members to your church and enhancing 

your outreach ministry? Everything we create for our community or congregation is a reflection of how much we 

care. Good quality design needs to be well thought out and up to the design standards people expect from prod-

ucts and services they see every day.

Here are a few points to consider when designing content for your church. Remember, we are marketing our 

church and its ministry to the public whether you think so or not.

 1. A well-designed piece will help a customer quickly recognize the products and services that they are in 

need of or searching for. A clean, simple design can help quickly explain the benefits and solutions of a product or 

service. As a church or a ministry, we are not selling products and services, but our product is the lives we touch. 

Presenting our ministries in a clean, well-crafted design can help people quickly understand the personal benefits 

they can gain from being a part of our church or by getting help from our ministry.

 2. People will spend more time looking at an effective and attractive design piece. Holding their attention 

with a well thought-out design gives them longer to process what you are trying to communicate. Ministry is all 

about communicating the Gospel. If we cram text into a single piece of white paper with no margins, colors or 

graphics, it won’t catch or hold people’s attention, and then you will have failed in your mission to communicate 

the Gospel. We need their attention long enough to pique their interest about our church and ministry. Remem-

ber, the piece they are looking at may be their first contact with your church. And as the old adage goes, “you will 

never get a second chance to make a first impression.” Make it a good one with great design!

Good photography and graphic design have the ability to spark creativity within people. Even if a person is not an 

artist, we all have the capacity to be inspired by someone’s creation. It is very easy to think that it’s “just another” 

sermon series or “just another” youth event, but they are all opportunities. Images and design can affect how 

people relate to your church and the message that God has given to the people in it.

https://facebook.us14.list-manage.com/subscribe?u=36567c5073a03af00561652e3&id=279eb6f441


If there was one word to de-

scribe the collective opinion 

of the twenty-one Bermu-

dians who attended AMC this 

year, it would have to be the 

word ‘impactful’. 

Being from an isolated island in 

the middle of the Atlantic, it is 

not a usual occurrence for Ber-

mudians to share time with prominent 

Salvationist music leaders and to play 

or sing in ensembles with former and/

or present members of a staff band or 

songster brigade. AMC not only provid-

ed those opportunities, but also gave us 

the chance to play the works of some of 

the Army’s preeminent composers. 

Having played some of Andrew Blyth’s 

compositions in the Bermuda Division-

al Band, there was some indication of 

what we were going to experience.  In 

rehearsal with Andrew, it was evident 

from the outset that this was going to be 

a great weekend. He is not just an out-

standing musician but more importantly, 

he and his wife, Sue, are people with a 

testimony which is immediately appar-

ent whether conducting a piece of music 

or holding a private conversation. 

Andrew made a point of sharing the 

spiritual message and the history of 

each composition. To 

be more accurate, he 

stressed the importance 

of both and this made 

each piece that much 

more special. However, 

if I had to pick a musical 

highlight, it would have 

to be working on and 

aDUlT MUsIC CaMP
By Warren Jones



playing Eric Ball’s Triumph of Peace. An 

experience that will not soon be forgot-

ten.

Major Kevin Metcalf, as the Bible leader, 

provided a very insightful devotional 

on Sunday morning that explained the 

Army’s musical heritage and outlined the 

link from our foundations in Methodism 

to our present hymn book; proving that 

our musical legacy remains relevant and 

something of which we should be proud. 

AMC was well planned and there was 

overwhelming support for the layout 

of the program which included an ideal 

blend of rehearsals, downtime, devo-

tions, meals and of course the snacks, 

and snacks and more snacks!

One Bermudian remarked that he really 

appreciated the opportunity to just relax 

and not only spend time meeting new 

people, but to have the time to sit with 

his fellow Bermudian Salvationists and 

get to know them a little better. With 

work, family and individual corps activi-

ties, we don’t always have the opportu-

nity to spend social time together.

AMC was a hit and God willing, if there is 

an AMC in 2020, there will be a Bermudi-

an contingent in attendance.



aDUlT MUsIC CaMP
By Heather Alvarez

This past Victoria Day long week-

end marked the third installment 

of the Canada and Bermuda 

Territory’s Adult Music Camp (AMC). The 

weekend was put together by the team 

from the Music & Gospel Arts depart-

ment (MAGA). It’s a time to meet up 

with old friends and make new ones. A 

time to let the word of God flow through 

the music and enrich you. The first year 

was held at Redeemer College in Ham-

ilton. The last two have been held at 

Jackson’s Point Conference Centre. 

Special guests this year were Andrew 

and Sue Blyth from the UK, with Bible led 

by Majors Kevin and Loriann Metcalf. The 

seventy-five attendees came from as far 

east as Newfoundland and as far west as 

Alberta, with twenty-one of the attend-

ees coming from Bermuda. 

Fun & Fellowship
Practices started on the Friday evening, 

followed by fun and games at a “Get to 

Know You” session led by Bill and Judy 

Way. Saturday included worship and Bi-

ble teaching led by Major Kevin, as well 

as a “Meet the Guests” session in the 

afternoon. The theme for this year was 

a “Night at the Oscars,” so on Saturday 

evening, everyone dressed up in their 

finest and walked the red carpet. 

Sunday comprised of a round of “Jeop-

ardy Goes to the Oscars” with a talent 

show to top off the day. “My favourite 

part is always talent night,” says attend-

ee Karen Allington. “I am always blessed 

by the items that are presented.” The 

weekend is rounded off with a final pro-

gram on the Monday.

The Music
Andrew had the privilege of leading the 

band – the largest one to date. Rehears-

als were more than playing great music. 

Quite often, Andrew would take a few 

minutes and explain the meaning behind 

the music. “My favourite part of his re-

hearsal is hearing all of the Scripture that 

is referenced in the music,” says Alling-

ton. “If you take a close look at Andrew’s 

scores, you will see that they are covered 

in Scripture references. His heart is in 

every piece of music.”

Like Andrew, Sue also dove deeper into 

the music she brought to the vocal 

group. “Sue was a fantastic leader who 

inspired every lady there to think about 

the words we were singing and convey 

the message of the words in a musical 

way,” says Heather Robertson. “Rehears-

als with Sue were definitely filled with 

energy. She always demonstrated a sin-

cere joy in her singing and in the music 

we were reading.”

The weekend goes by in a flash but it’s 

worth every minute. You leave having 

met new people, reconnected with old 

friends, learned some great music, and 

most off all, filled with the glory of God. 

“Whether you’re a beginner instrumen-

talist/vocalist or have been involved in 

music your whole life,” says Robertson, 

“AMC has something for everyone. And 

don’t forget the candy buffet!”



InsIDe COMPOsInG
By Marcus Venables

The process of composing is one 

of discipline and mystery. With-

out getting too nerdy, I thought 

it would be interesting to write a series 

of articles that considers this process in 

hopes that we can all learn something 

about it. As many of you know, I have 

a passion for writing music. It is a high 

priority in my life and I truly believe it is 

a skill that has been gifted to me by God. 

However, it isn’t just a passion for me to 

write music. It is also a passion to have 

musicians play, rehearse, experience, 

discuss and ultimately be blessed by the 

music I write. This is why I spend count-

less hours refining my craft; writing, 

deleting, listening and fixing my compo-

sitions.

In the Canada and Bermuda Territory, 

we have a substantial number of brass 

composers. It seems as though new mu-

sic is being arranged and composed by a 

wider group of people than ever before. 

Many of whom have simply picked up 

composing as a skill or hobby. I want-

ed to use the voice of these writers to 

highlight a few specific points. I created 

an anonymous survey, compiled the an-

swers, and formulated conclusions that 

speak to the strengths and weaknesses 

of both performers and composers.

The goal for this series of articles is to 

encourage us to think outside the box, to 

look at the facts rather than the assump-

tions, and to spark a meaningful dialogue 

that can foster an increased appreciation 

for brass composition in terms of func-

tionality and creativity. 

Time Invested
From the composers surveyed, every 

single one writes music in their spare 

time, including myself. It is not a job, 

and it certainly does not pay the bills. 

It is an extension of our personal mu-

sic ministry within the Salvation Army. 

I was very surprised to note that 90% 

of the composers surveyed spend two 

hours or less on average per week 

writing music. Many of whom suggest 

that as a project nears a deadline, they 

increase their time commitment. Why 

is this important? There isn’t much data 

available to compare or even to decide 

what an appropriate percentage should 

be. Ultimately it comes down to this 

fact, without the investment of time and 

immersion of constantly crafting new 

ideas, there will be minimal output and 

a lack of development. Everyone’s brain 

works differently. It’s possible to techni-

cally be composing while driving around 

or eating dinner. The act of writing notes 

down is the true refining process, but 

the creation of those ideas can happen 

anytime. In addition, inspiration comes 

at even broader moments. However, the 

ultimate time sitting putting notes down 

is like a chef actually cooking the food. 

We all can sit and imagine that beautiful 

dish that makes you drool, but let’s be 

honest, you don’t want me cooking it for 

you. I would argue that if a composer is 

truly thinking about compositional ideas 

at any time during the day, it should 

push and inspire them to actually get to 

work and write it down. 

Commitment Issues
The survey discovered that only 50% of 

composers were asked to write a piece 

in 2018. We have arrived at our first 

paradox. Allow me to try and explain my 

thoughts on this issue. A bandmaster 

is not going to ask a composer to write 

a piece if the composer hasn’t been 



doing much writing. The compos-

er is not going to put precious 

time into writing a piece that 

will never get played. So, who 

is going to take the first step? 

Ninety percent are writing very 

little on a weekly basis. Are we at 

risk of seeing that number drop? 

Bandmasters also have more to 

consider besides just the com-

poser’s feelings. Do people want 

to hear the music written? 

Let’s look at this from another 

angle. Is writing music fun? Is 

playing new music enjoyable? 

As composers, we should not be 

afraid to be continually learning 

and refining our skills. When I was in my early teens, 

just starting out as a writer, I would work at writing 

every day and chip away at a new piece. Those pieces 

will never get played. But from that daily discipline, 

I learned how to formulate chord progressions, how 

to fragment themes, and how to make the Soprano 

player’s face turn red. Basically, everything that is im-

portant to learning to write music as a process that is 

continually developed and perfected. If you spend time 

writing something and it doesn’t get used for whatever 

reason, learn from it and start your next piece. The 

worst case scenario is that you have a lot of unused 

pieces for those bandmasters when they come search-

ing for new music. 

Cool Chart
In spite of all of this information, it turns out that most 

of our pieces do get played. Seventy-five percent say 

that all of their recent pieces have been played, with 

25% saying more than half of their recent pieces have 

been played. This is a great number and should en-

courage us. I believe most of our composers today are 

connected to strong corps bands. Local leadership is 

doing a great job of utilizing these talents. Often times, 

the composer will work closely with their band, having 

an intimate knowledge of primary scoring strengths 

and weaknesses. It also suggests there is a demand 

for new music. While many people will say they prefer 

the Army classics or the iconic pieces, there always 

seems to be support for reading and using the unfamil-

iar. I like to imagine that with every piece that is sight 

read, it could be the next Call of the Righteous or the 



next Light of the World. To put another spin on it, 

perhaps it may be a new piece that might transform 

a genre. A good amount of music, from a relative-

ly small output, is being used because our music 

ministry is evolving. When a new worship song hits 

the SongSelect Top Ten, a number of composers are 

quick to insert that song into their next project. This 

shows how composers, bandmasters and musicians 

are trying to connect music to the wider church to 

stay up to date and effective. Salvation Army band 

music often is the target for cliché statements that 

try to suggest it is old fashioned, outdated and no 

longer relevant. The iconic and classic pieces have 

their place. We can’t deny that every generation of 

SA composers have utilized the songs of the present 

to effectively connect to the audience, congrega-

tion, and even internally within the band members 

themselves. 

Hopefully this introductory article has given you 

some insight and caused you to think a bit about 

composing in the Salvation Army today. The next 

article will take a look at the types of music being 

written, what SA band music will potentially sound 

like in the future, and how contributions from pres-

ent day writers will impact future generations.

Okay, so composing isn’t everyone’s thing. 
But I’ll tell you what is, Territorial Music School. 
Go to the website for all the information!

https://www.samagacb.com/tms


This was my third year attending the 

Future All-Stars weekend at Star 

Lake camp in the USA Eastern Territory, 

and every year I come home knowing 

that I’ve grown as both a musician and a 

Christian. The weekend is full of amazing 

worship, music, and time with friends 

that combine to create an unforgettable 

experience for us all. I’ve been fortunate 

to make new friends over the last several 

years, many of whom I was happy to see 

again this year. I wish I could go back and 

do the whole weekend over again.

 Our days were busy, that’s for 

sure! We spent a lot of time rehearsing 

as a big group with the members of the 

New York Staff Band. I feel so blessed to 

get to play alongside these amazing play-

ers - the amount of talent and commit-

ment is incredible. Equally amazing was 

the music that we played. My favourite 

pieces were The Day of The Lord (Steven 

Ponsford), All Nations (Phil Rayment), 

and Jubilo, Jubilo! (Martin Cordner). The 

pieces were challenging, but I felt so ful-

filled after learning them. I realized that 

not every Future All-Stars delegate gets 

the experience of playing this high level 

of music on a regular basis. What a rich 

learning experience for us all.

One of the highlights of the weekend for 

me was the masterclass with Michelle 

Baker. It was really cool to hear about 

where her career as a musician has taken 

her. She showed us different techniques 

for breathing and how to support your 

sound when playing, and she even 

brought a few of the Future All-Stars up 

to play their instruments! After the stu-

dents played, Michelle gave them some 

feedback and tips on how to improve. It 

was awesome to see the changes that 

her instruction made, right then and 

there, for each player.

Over the weekend, we were all put into 

prayer groups with a member of the 

NYSB. In my small group, we had deep 

conversations about 

life and our personal 

faith. There was a 

wonderful feeling 

of trust right away 

within our group, which really helped me 

to feel more comfortable talking about 

my experience with God. We spoke 

about giving our all to God and how 

everything that we do should be done 

with and through Him. The small groups 

added an important spiritual aspect to 

this incredible weekend of music.

 Ministry through music is such 

an important part of the Salvation Army 

and this weekend was a clear example of 

that. I spent three incredible days learn-

ing and growing in faith through music 

with many young Salvationists from 

all across North America. We were all 

there for the same reason, to glorify God 

through our talents. I’m thankful to God 

for such a powerful weekend and for the 

people that I met who impacted me. I 

pray that God continues to work through 

this outreach ministry of the NYSB.

FUTURe all-sTaRs WeekenD
By Julianna Gerard

Above: All of the Canadians in 
attendance at Future All-Stars



It’s youth music night at the corps and all of a sudden, there 

aren’t enough teachers because people are “sick” or have to 

“work late.” Instead of thinking to yourself, “boy, I wish Tha-

nos could snap his finger right now,” why not fire up some 

online theory games for your class! This website has multiple 

options with varying levels that will inevitably keep everyone 

entertained far into the endgame.

http://www.emersonmusicarts.com/theory-games-2/

https://www.samagacb.com/ldi
https://www.samagacb.com/edu


Do you have an upcoming event? Or do you have content suggestions? Feel 

free to send us your ideas, articles, videos, posters and pictures. This newsletter 

is meant to cover all music ministry types from across the territory, and we need 

your help to reach every corner. Forward any information to Marcus_Venables@

can.salvationarmy.org and we’ll do our best to put you in our next issue!

In addition, if you want to sign up for our email subscription, fill out your information at this link to get our content right to 

your inbox. http://eepurl.com/ckPCc5

Lastly, be sure to like, share and follow on all of our social media platforms. 

COMMenTs anD 
sUGGesTIOns

aROUnD 
The 

TeRRITORy

http://eepurl.com/ckPCc5
https://www.facebook.com/events/751459655254908/
https://commissioningweekend.ca/

